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Joseph Beuys said that every human being is an artist. 
Hans Hollein translated this idea into space and time, 
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proposed that everything we do is music. Would it 
therefore not be acceptable to declare that every thing 
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from a more general point of view, we see that all three 
disciplines have emerged from the languages we created. 
We might even argue that art, architecture and music 
are themselves languages. It is noteworthy that Beuys’s, 
Hollein’s and Cage’s statements are not formulated in 
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combined in statements. Ludwig Wittgenstein once said 
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